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FEATURE

Man on the Move

By: Latoya Coleman
Edited by: Madeline Blue Schussel
Photos by: Jasmine Durhal
Styled by: Fairfax Copenhagen
Grooming by: Dion Xu

TREVOR
JACKSON

It’s another perfect, not-a-
cloud-in-the-sky day in LA, 
and I sit across from an electric energy. 
He has a signature Skywalker-inspired 
rat tail slightly peeking over his shoulder 
and wears checkered pajama pants and 
a pajama shirt with an American Eagle 
plastered on the front. When I ask what 
he is wearing, he tells me he isn’t sure. 
“I just rolled out of bed and picked up 
something that was not too clean, but 
not too dirty,” he smirks. “You know I 
want this rat tail until I’m forty. And I 
want it to grow to nipple length!”

He laughs, but I get the sense 
that he’s quite serious.

He grabs a blow-pop out of 
the candy bowl on the 
table between us. “Umm, 
the watermelon lollipops 
be hittin’,” he chuckles, 
nodding his head in 
agreement with 
himself. On this 
Sunday morning, 
we are in a studio 
loft downtown 
that has all the 
things needed  
for a photoshoot: 
open concept, 
floor-to-ceiling 
windows, exposed 
piping, a station 
with a makeup 
artist, a flaming red 
backdrop, light-
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boxes, and a rack full of clothes. Trevor Howard 
Lawrence Jackson is a young man who finds it 
hard to sit still. He sees my keys on the table, picks 
them up, and starts fiddling with them. “Is this a 
new york library card?” He asks. As we talk, he 
uses his hands relentlessly to animate his many  
stories. This 23-year-old is already doing it all: 
acting, singing, touring, writing, producing, and 
directing–you name it. I notice his impeccable  
concentration, even as he toys with my keys.

 “Have you ever played spike ball?” He asks 
me. “It’s fire. It’s like a little net sitting on the 
ground and you hit a ball off of it and you only 
get to pass it between you and your teammates 
three times before it goes back to the other 
player.” He pretends to strike a ball in the air. 
“And it’s like, you know, cool–kinda like vol-
leyball. It’s intense.” He tucks his watermelon 
lollipop into his right cheek. He continues to 
describe a chill trevor-jackson day, that more 
than likely, he says, starts with a pepperoni 
hot-pocket. “You know, i might even have an 
oreo cookie! Depending on how i feel…” he 
peeks over at my notepad. “Oh–make sure to 
write double-stuffed oreo cookies, cause i can’t 
stand regular,” he chuckles again. He goes on to  
describe playing mortal combat–a symbol he 
has tattooed on his left arm–calling over the 
homies and maybe catching some waves: the 
things he likes to do when he isn’t gracing our 
tv screens or cooing lyrics into our ears.

 Trevor began learning to manage every-
thing he does at the age of eight when he first 
started performing—just Google “Trevor Jack-
son tap dance on Showtime at the Apollo.” It’s 
perhaps why in this studio loft filled with sun 
and with people–a makeup artist, a stylist, pho-
tographers, his manager, and at least four oth-
ers I can’t quite place–it feels like only Trevor 
and I are here. While everyone else happily 
waits on their time with him, we chat breezily 
as he switches between his lollipop and Dansi 
water, making it feel like the time for our in-
terview is limitless.

 An endless supply of creativity oozes from 
him in the form of charm, and of a laser-sharp 
focus on whatever he happens to be saying or 
doing in each moment.

 Trevor’s 78-character-count Instagram bio 
reads: “Singer that acts or an actor that sings… 
whatever makes you feel better.” He does not 
seem too concerned about what others think.

“People try and box you in. No matter what 
I’m doing–‘cause I’m doing a lot of stuff–I just 
think of it is as whatever’s in front of me I try 
and execute to the best of my ability,” he says. 
“Once people see that you take it seriously–
the music isn’t subpar and neither is the acting 
stuff–I feel like it speaks for itself.”

 And nothing Trevor has done 
seems at risk of being perceived as  
subpar: This 6-foot-2 actor just wrapped 
playing Aaron in Season 2 of the  
critically-acclaimed comedy Grown-ish; his 
busy schedule hasn’t granted him time to watch 
his own work on the show yet, even three 
weeks after the finale aired. You might also 
recognize Trevor from his starring role in the 

Superfly film, which was produced by mov-
ie legend Joel Silver, rap superstar Future and 
directed by the acclaimed Director X. But you 
also might have heard his latest music project, 
Rough Drafts 2, which was released in June 
and already had sold-out shows in Atlanta, 
New York, and Chicago. He also co-directed 
the music video for “In My Crocs,” a song off 
that album, which is already a hair shy of one 
million views.

 Trevor has been in the entertainment world 
since the third grade, but it hasn’t always come 
easily. Music is a newer venture for him. Just 
back from the last leg of his latest tour, he 
admits “the tour came right in time…a time 
where I was doubting.”

 Rough Drafts 2 is an intimate look into Trev-
or’s life. You get a taste of his confidence and 
humor from “In My Crocs.” You get a sense of 
his vulnerability from “Spam in a Can.” “That 
was probably the quickest song I ever wrote,” 
he tells me, leaning in closer. “That day we had 
worked on four other songs, but then my pro-
ducer Money was like, ‘I got one more beat.’ 
And when I heard the beat…I think it was just 
coming from a place of like, F that…because 
so many people now, especially my age, put so 
much pressure on themselves to be perfect.” 
The album title Rough Drafts 2 embodies that 
same “fuck it” mindset. “There’s nothing that 
happens overnight, and there’s so many things 
that must, you know, happen for you to get to 
who you’re meant to be,” he 
adds.

 Trevor has some wild 
tour stories. “I had peo-
ple grabbing my genitalia 
while on stage. I got pulled 
into the crowd, which was 
kind of scary. And peo-
ple following my Lyfts for 
miles.” His fans have gotten 
“Rough Drafts” tattooed on 
themselves. “That was big, 
that was big. That was real-
ly big,” he says. He shares 
with me how knowing that 
people connect with his  
music allows him to take a 
breath.

 As Aaron, the woke, un-
apologetically Black cam-
pus babe on Grown-ish, 
Trevor has helped the show 
to rank among women as 
a No. 1 cable comedy and 
to get renewed for its third 
season. He shines along 
with other heavy-hitting 
cast members, including 
Yara Shahidi, Francia Rai-
sa, Emily Arlook, Jordan 
Buhat, Chloe Bailey, Hal-
le Bailey, Luka Sabbat, and 
Deon Cole. He describes this 
group as his family. “I hav-
en’t seen any of [the show 
yet,] but–just knowing how 
much work was put into it, 
and you know how talented 

the cast is–they really do inspire me.”

 Trevor attributes some of his acting skills 
to his great memory. “I look at the script right 
before they say action…If it’s like, a charac-
ter-based movie, you need an accent and you 
need to know how to move, I’ll study that for a 
long time. But in terms of the words, I just get 
there [for the shoot and am like] cool, let me 
look at this real quick. And I’ve just always 
been better [that way]. For me, it’s just more 
natural.”
 To date, his favorite role was playing Su-
perFly. Growing up watching Blade and The 
Matrix, he couldn’t have asked for more. “I 
loved the hair. I got to do fight scenes. That 
was, like, my dream: to be in a leather jacket 
whooping ass.”

 Somehow, through the busy-ness of work 
success, Trevor is also able to focus on his real 
family. He makes sure to constantly be Face-
Timing with his grandma (whom he steals his 
shirts from), dad, cousins, and more. Every 
Christmas, he blocks off three weeks to go 
home to Indianapolis and “recharge.” He even 
has a matching tattoo with his dad, and his very 
first tattoo (on his left arm) is of his mom’s 
handwriting: it’s also the scripture of the first 
Bible verse he learned from his grandma:
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 “For the spirit God 
gave us does not make 
us timid, but gives us  
power, love and self-disci-
pline.” (2 Timothy 1:7)

 Trevor recently learned 
about the Yin and Yang and 
how it represents the relation-
ship of the good and the bad. 
“I forget his name, the guy’s 
name–but he was talking about 
how it’s kind of like a dance–
and instead of trying to have 
one beat the other, it’s about 
enjoying the cycle of it all.” 
Trevor uses his pointer finger 
to draw a circle in the air.

 Trevor wants to keep get-
ting tatts, with a focus on de-
veloping the left side of his 
body. According to Chinese 
mythology, the dark left swirl 
(Yin) of the Yin and Yang rep-
resents femininity, acceptance, 
and Earth’s strength. So Queen 
Nefertiti, Prince, Bruce Lee, 
and the Ninja Turtles already 
live on Trevor’s left-most skin, 
while he has many others on 
deck in the idea queue.

 But Trevor is so brim-
ming with ideas, it can 
be hard to predict his  
exact next move. He is already 
gearing up to release his next 
music project, but he’s torn be-
tween calling it Rough Drafts 3 
or ZMD (which he made up to 
sound like the name of a love 
drug.) Right now, he’s produc-
ing two films based on his life 
that are set to come out early 
next year through his own pro-
duction company, Born Art. 
He chose the shark as his com-
pany logo because it’s the only 
sea creature that would die if it 
stopped swimming–so it even 
has to keep moving in its sleep.

 “I always have to be doing 
something.  Acting and music 
saved me,” he confesses. I ask 
him from what. “From being 
bored,” he smirks.
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A Twist on the “It” Girl

EMILY
TOSTA
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By Latoya Coleman
Edited by Madeline Blue Schussel
Photos by Krissy Saleh
Styled by Ronald Gravesande
Hair and Makeup by Barbara Ferrer

Emily Tosta comes into the studio with a bright 
smile and immediately introduces herself and 
her mom to the people in hair and makeup, 
the photographers, and everyone else on set. 
She reaches to give me a hug next. She has on 
no makeup, sporting her natural waves, and 
wearing a grey cap that says “Honey” on it–
she’s dressed in a white sweatsuit set that she 
adorns with a ripped denim jacket.

This 21-year-old actress–who arrived in the 
country by way of the Dominican Republic at 
12 years old with only $500 dollars between 
her and her mom, barely knowing the language 
and her mom knowing none–is just starting to 
see the rewards of that risk.

“It was just like a movie, but we just made the 
decision. We were like, ‘let’s do this because 
if we don’t decide right now, we’re just never 
going to do it.’ And no matter what obstacles 
were in our way, we were just like, ‘we’re 
going to do this and that’s it,’” Emily tells me.

This experience of pursuing the American 

Dream makes Emily incredibly excited about 
her latest role as Lucia in the reboot of the 
TV classic Party of Five. Set to debut on 
Wednesday, January 8th, this new take on 
the ’90s hit series will follow the lives of 5 
Mexican-American siblings who must come 
together after their parents are deported to 
Mexico. Already previewed at this year’s 
Sundance Film Festival, the new Party of Five 
is a highly-anticipated show. The original 
show was about 5 White kids who had to come 
together after the death of their parents. As an 
immigrant herself, Emily is very excited to 
tell a story that’s so similar to hers. “It was 
just something that I relate to in the sense 
of immigration problems because I went 
through them myself when I first moved to 
this country. I still have to go through [these 
things] myself, because I’m on a work visa, 
so I have to renew it, and I have to go through 
that anxiety of like, ‘okay, are they going to 
approve [it this time]?’” The show is in tune 
with our current political climate. In a time 
of ICE checkpoints (#AbolishICE), children 
being detained and separated from their parents 
(#FamiliesBelongTogether), and campaigns 
for and against building a wall along the U.S.-
Mexico border (#NoWall, #CheeseWall), this 
modern twist on Party of Five taps into the 
struggles of the foreign-born–a significant 
portion of the U.S. population. Emily and 

her castmates are all of Latinx descent, and 
they have already formed a family bond that 
includes a regular group text.

Conversations about immigrants, race, and 
gender are at an all-time high, and Emily Tosta 
symbolizes a more diverse and genuine future 
for our media and its viewers. “I just think that 
you should be authentic to who you are and 
be able to portray that. And I’ve always said 
that if something matters to you, you should 
speak out about it…especially if you are able 
to have a platform.”

And singers, actors, and visual artists are 
indeed using their social media platforms to 
speak out on issues that matter to them. After 
Variety’s Power of Young Hollywood Party 
this August–which included having a glam 
squad help Emily and her mom get prepped and 
primped in their home, getting picked up by a 
car service, going to the event, and walking 
the red carpet surrounded by people she grew 
up with–Emily realized: “‘Holy crap. Like 
four years ago, we had no money for food.’ I 
was like, ‘you know what? I’m going to write 
about this and see how people take it.’ And 
that’s when I decided to post,” she tells me.

So she shared the details of her inspiring 
immigration story with her 179-K Instagram 
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following, under a photo of her and 
her mom at the party that night. 
Part of her caption read: “After 
so many years of battles, tears, 
scrounging for money (sometimes 
even for food), countless obstacles, 
rejections, discrimination, and so 
many difficulties, here we are: our 
dreams are now our reality - i write 
this because i want to encourage 
EVERYONE. no matter where 
you come from, what language 
you speak or what you look like, 
anything is possible. DO NOT 
give up on your dreams. persevere, 
have faith and work hard.”

While Emily has only recently 
appeared on our radar both for 
Party of Five and in her current 
role on Mayans MC (a spinoff 
of the FX original series Sons of 
Anarchy), she has been working 
hard to pursue her dreams since 
a very young age. Born Emilia 
Gabriela Attias Tosta in Santo 
Domingo, DR, she first fell in love 
with singing, acting, and dancing 
at her Catholic school when 
Teacher Carmen, her instructor 
in the DR, started developing 
a theater program. She began 
writing school plays, and her 
first was an adaptation of Little 
Women, which she translated into 
Spanish, and then added her own 
twist.

Her early career in DR included 
theater, commercials, and print 
modeling. At 8 years old, she landed 
a lead role in her acting camp play, 
in the well-known musical The 
Pied Piper of Hamelin. She then 
began honing her skills and started 
getting roles in other musicals, 
including Annie, The Miracle 
of Fatima, Alice in Wonderland, 
Cats, and A Christmas Adventure 
in Broadway. She went on to host 
her own 4-hour children’s variety 
TV show on Saturday mornings, 
titled Sabado Chiquito, where she 
interviewed stars like the Jonas 
Brothers and Enrique Iglesias. 
When she reflects on interviewing 
the Jonas Brothers, Emily admits, 
“I was, like, freaking out. ’Cause 
I loved them so much when I was 
little. And I remember I barely 

spoke English and I was, like, 
trying to come up with questions 
in English. And I was like, okay, 
how are we going to do this?”

After feeling like she had achieved 
a good deal of success in DR, she 
thought, “‘I really want to do this 
on a bigger scale, [so what’s] the 
next step? America!’” So at 12 
years old, she and her mom moved 
to Miami, leaving behind her dad 
and older sister. After four years 
living in the Miami heat, they 
settled down in the acting capital 
of the world: Los Angeles.

These days, Emily is just trying 
to take it all in. “Like, sometimes 
I’ll wake up at five in the morning 
and go work on one show, and 
then at 5:00 PM, I’m on the other 
set, and it’s like things that I, I 
always dreamed up–and they 
seemed so…far, you know? 
And it’s like, now, I’m actually 
living that reality of the truth and 
dream that I had for myself.” She 
admires actresses like Angelina 
Jolie, ‘cause she’s “just such a 
badass,” and she also looks up 
to other Latinx actresses, like 
America Ferrera, who delivered 
one of Emily’s favorite TED Talks 
highlighting how our identity is 
our superpower. She includes 
Gina Rodriguez on her list, and 
adds that “they [all] are just so 
proud of who they are and where 
they’re from, and I love the fact 
that they’re always fighting and 
striving for more representation 
and for more characters that look 
like us.”

Emily’s American Dream may 
sound like it’s ended up perfectly, 
but the hurdles she faced along the 
way were unforgettable. Outside 
of the challenges that inevitably 
come with moving to a different 
country–such as the initial 
language barrier, leaving family 
back in DR, and the financial 
hardships–Emily remembers 
constantly going on auditions that 
didn’t focus so much on her skills 
as an actress. As a teenager, she 
was often told “your boobs are 
too big,” or “you’re too curvy,” 

or “your face doesn’t match your 
body.” During this dark period of 
her life, she would just return to 
what she calls her “Zen place”: 
reading, which meant spending 
endless hours in a corner in a 
library, cuddled up with a book.

Now, when Emily isn’t in her 
Zen place, coloring in a coloring 
book, or studying her characters 
in a “massive notebook” where 
she writes out her storylines, you 
can catch her in her electric car, 
eating a Monty’s burger (yes, she 
is a vegan), or volunteering at a 
charity. She says she wants to open 
up her own charity dedicated to 
helping women and children. But 
the very next goal on her vision 
board is to get a role in a film.

Emily is a modern twist on the 
Hollywood “It” Girl. From her 
effortless beauty to her passion 

for the environment, her charm to 
her charity work, Emily’s every 
thought and answer seems to be 
naturally cut for the screen. Her 
smile bleeds authenticity, and her 
whole vibe is warm and hopeful.

“Every day, with shoots–like 
now–I feel like I’m growing more 
into myself, and I feel [more] 
comfortable with showcasing 
my personality and being honest 
[about] who I am. So I don’t get 
that nervous anymore. Yeah…I 
think it’s just more fun now,” she 
smiles.
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DAY

NIGHT

CREDITS
Model @c.h.l.o.e.y.u

Photographer @mdanielsphoto
Makeup @makeupbyhendra

Hair @jayceemnirajd
Model Management @theindustryLA

Location  @creativeislandstudios
 

PRODUCTS
@bobbibrown @bobbibrownid Vitamin Enriched 

Face Base
@lancomeofficial Teint Idole Ultra Wear

@lauramercier Translucent Powder
@hudabeauty Cream Contour in Light

@fentybeauty Inda Sun Bronzer
@narsissist Creme Radiant Concealer

@benefitindonesia @benefitcosmetics Precisely My 
Brow Pencil Eyebrow 3️ Eyeshadow

@viseart Pro 1 and 2 Lipstick
@ivangunawan_cosmetics 02 

Strawberry Cocktail by @ivan_gunawan
@honest_beauty Mix Coral Peach and 

Peony Pink Blush by @jessicaalba
@artisanpro Lashes 6885. 6165

Whether it’s day or night 
HENDRA NASRIL 
has you covered
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OFF THE
FIELD FLY

THE INDIANAPOLIS COLTS WIDE RECEIVER 

FLEXES HIS FASHION MUSCLE

DEVINFUNCHESS

PHOTOS BY CHRIS CRUZ
STYLED BY FAIRFAX COPENHAGEN

Shirt Calvin Klien 
Pants Calvin Klien
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Jacket Calvin Klien 
Shirt Calvin Klien 
Pants Calvin Klien
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Jacket French Connection 
Shirt Calvin Klien 
Pants Frame
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Shirt Calvin Klien 
Pants Paige Denim
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Shirt Calvin Klien 
Pants Calvin Klien 
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Top Helmut Lang 
Pants Frame
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AFFIRMING SUCCESS IN HOLLYWOOD

ALGEE
SMITH
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 It was only a few years ago that Algee 
Smith came out to Los Angeles with a plan to 
be here for about a month–to audition during 
pilot season. But he “didn’t have any bread,” 
was crashing at his “home girl’s crib,” and 
was only able to show his appreciation by 
walking her dog and buying some groceries. 
After spending all his cash going to auditions 
(hopping in and out of Ubers), he came to the 
realization that it was, in fact, 
time to pack up and head back 
home to Atlanta. That’s when 
he got the call: he’d booked 
what would be his TV breakout 
role, starring as Ralph Tresvant 
in BET’s 2017 R&B boy band 
biopic, The New Edition Story. 
And while wrapping up that 
show…he booked the role of 
Larry Reid in Detroit, a film  
directed by Kathryn Bigelow 
and written by Mark Boal. 
Algee was not only to star 
in the film, but his original 
song, “Grow,” ended up being  
featured in its soundtrack. And 
then, while filming Detroit…
he got a call that he had booked 
the role of Khalil in The Hate 
U Give film, an adaptation of 
the young-adult novel by the 
same name. While in between 
his roles, he also managed to 
release his first EP, Listen, 
which ended up charting #11 
on iTunes.

 It’s tempting to think of 
these moments as a fortunate 
streak of serendipity–but Algee 
would strongly disagree with 
that. As I sit with him in on a 
smooth, navy velvet couch, 
he says, “The whole process 
came to fruition due to my 
affirmations.” Proponents of the 
Law of Attraction would call 
this “raising your vibration.” 
And in raising our vibration 
to a definite positive, positive 
things—such as financial 
abundance, the dream job, that 
longed-for acting role, love, 
and even renewed health—can be magnetically 
drawn to us.

 “When I came out here, I created a vision 
board with exactly what I wanted: how much 
money I wanted to make, when I wanted to 
get a film by–I didn’t know what type of film,” 
Algee admits. He feels his success has been a 
combination of his vision board work, faith, 
and his daily affirmations.

 “One thing is, I’ll wake up every day and I 
say I have favor, I have peace, I have blessings 
over my whole life. The universe, the creator–
whatever you believe–I don’t chase money, 
money follows me–from the north to the 
south, east and west. Money is just paper, it’s 

just energy. I speak health over my family, I 
speak wealth over my family. (Sometimes, I 
get more specific, depending on what’s going 
on.) My creator never puts anything before me 
that I can’t endure,” he explains. “I say about 
10 to 12 affirmations every morning.”

 This routine has ingrained Algee’s positive 
outlook on life. His happiness shines through 

him, even at 10 am on Friday of Labor Day 
Weekend in DTLA, right after having to 
reschedule his EP release party. “You don’t 
understand the energy it took to tell everyone 
about rescheduling…But it’s all good! Sunday 
night on a three-day weekend will have a better 
turn out,” he realizes. He is super relaxed and 
dressed in a black, blue, and pink vertically-
striped button-down shirt, and a pair of black 
jeans. He is rocking his signature hairstyle of 
four cornrows going straight back, with shaved 
sides. His tone is low and mellow as we chat, 
and this lets me know he just might have the 
singing gift. And since Algee Smith IV was 
born with a fashion designer for a mother and a 
musician for a father, this sort of makes sense.

Immersed in the arts at a very young age, 
Algee always knew that he wanted to be in 
entertainment. Born in Saginaw, Michigan, 
he started out rapping and later committed to 
singing. “My mom always says when I was 
younger, like one or two years old, I was beating 
on pots around the house, making noise,” he 
says, air-drumming. “I wrote and recorded my 
first song between 9 and 10 years old. The song 

was called ‘We Some Riders,’” 
Algee laughs. After recording 
this song, Algee learned “what 
it felt like to record…and what 
it felt like to use [his] voice,” a 
voice he describes as “uniquely 
high-pitched.” “I remember the 
first time I tried to perform it 
out in front of this big crowd 
and I had my head down the 
whole time because I was shy. 
And after that, I vowed that that 
would never happen again.”

  Since then, Algee has spent 
his time building his confidence 
by perfecting his craft. At the 
age of 8, his family moved to 
Atlanta, where he launched 
his acting career. His mom 
homeschooled him as he pursued 
work in the industry. Prior 
to New Edition, he had small 
roles on the Disney Channel 
and other TV networks. He 
attributes these early successes 
and his positive outlook to the 
support and sacrifices of his 
parents. “One of the major 
lessons I learned from [them] 
was just how to step out on 
faith,” he tells me. “They really 
helped me have the foresight to 
not focus on where I’m at, but 
[instead, on] where I’m going.”

  And Algee seems to only be 
on the cusp of where he is going. 
As one of the new young faces 
of Hollywood, this 24-year-
old has taken on roles that tell 
powerful stories that speak to the 
Black experience in America. 
In the age of #OscarIsSoWhite, 

#MeToo, and #BlackLivesMatter, there’s been 
ample discourse around race and gender. These 
movements have also inspired a rise in People 
of Color telling their own narratives in both TV 
and film. Algee is one of the representatives of 
these powerful stories. “A lot of my characters 
have these heavy and vulnerable [arcs]–it’s a 
lot of darkness,” he reflects.

 While he lists Ralph Tresvant from The 
New Edition Story as one of his most enjoyable 
roles to date–mainly because he got to interact 
with the original members of the group, 
perform their music, and learn their original 
choreography–all of Algee’s roles have made 
powerful statements about being a Black man 
in America. As Larry Reid in Detroit, Algee 
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portrayed a victim and survivor of police 
brutality during the 1967 Algiers Motel riots. 
Algee worked alongside the real Larry Ried, 
and he even recorded a song with him for the 
movie’s soundtrack. “The stories that were 
told on set, and just, the whole experience of 
meeting him and working with him was very 
deep,” Algee shares. In The Hate U Give, he 
played an unarmed teenager gunned down by 
cops in front of his best friend–a girl played 
by talented actress Amandla Stenberg.

 But the highlight of Algee’s 2019 career 
path has been being a part of the most talked-
about series of the year, Euphoria. Starring 
Zendaya and produced by A24 and Drake, 
Euphoria took over Sunday nights on HBO 
this summer. Euphoria is a realistic American 
teen drama that follows a group of East 
Highland High students (after graduation) 
and their experiences of love, sex, bullying, 
drugs, friendships, and trauma. Algee plays 
Chris McKaya, a Black guy living in White 
suburbia. We see flashbacks of him getting 
called the N-word in Pee Wee football. He’s 
now a small-town football star in a mixed 
couple with Cassie (Sydney Sweeney), 
completing his first year of college, and all 
the while, trying to enter a White fraternity.

 Algee is central to one of the most 
popular and controversial episodes, entitled 
“The Next Episode.” In it, Chris McKay (his 
character) gets sexually assaulted, in front of 
his girl, as part of hazing for the fraternity he 
hopes to join. In the middle of the night, a 
group of his peers burst into his dorm room 
while he’s with his girlfriend and pins him 
down on his stomach while one of them 
humps him from the back–and it’s unclear 
whether his character was actually raped. 
“Man, I’m not really sure what happened, 
exactly,” Algee confesses. We see Algee’s 
character, moments after the assault, crying 
on the bathroom floor. When he talks about 
having filmed this challenging scene, he 
admits, “It was something I had to sit with 
for a while. It’s very dark. But I had to come 
to grips with…that I’m an actor, and I’m 
in this position for a reason. And there is 
somebody who has been through that. So it 
doesn’t matter if I’ve been through it. I’m 
here to bring real life to my characters and 
to people.”

 While stirring up HBO viewership, Algee 
spent his spare time this year releasing his 
second EP, ATL. Named for the city where 
he was raised, he was inspired by his vision 
board work. “When I came out to LA from 
Atlanta on faith, that is what inspired this 
project–that whole journey,” he explains. 
“Also, because I grew up in Atlanta, and it 
embodies the sound of Atlanta through my 
ears.” Having grown up on the southside, he 
recalls: “It just felt like the coolest place to 
be. It influences me in every way, from the 
who I am, how I talk, how I walk–I mean, 
even the way that I think!” He just released 
his first single off this 9-track project, “All 
Girls Matter”–an upbeat song that celebrates 
women of all different shapes and sizes. It has 
an eclectic music video to match, and Algee 
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plans to release a video for every track. He 
also has a clothing line, FBP, which is an 
acronym for “Favor, Peace, and Blessings.” 
These past few weeks, as things wind down 
a little, Algee tells me he’s been chillin’ 
with his french pitbull, Bo$$, and that he’s 
already recorded the theme music for their 
soon-to-be vlog on YouTube. “Doggie 
Days, ohhh Doggie Days,” he sings to me 
in his high-pitched voice.

 But amazingly, Algee is not too caught 
up in the race for accolades. He tells me 
he doesn’t want Emmys or Grammys, but 
instead, that he would like to focus on 
“work that is fun, and to get strengthened 
and sharpened in different roles.” With 
Will Smith as his idol, he hopes to emulate 
Smith’s diverse acting career. Algee does 
aspire to have a superhero role, but he admits 
that right now, he needs “to get in the gym 
first.” He looks at his arms and laughs.

 Still, don’t let Algee’s innocent smile, 
positive outlook, and pretty-boy swag fool 
you–he has some edge. While his energy is 
uplifting, Algee admits that he does have 
dark days–even if they don’t last long. And 
he does have ambitions to be a shark on 
Shark Tank, since he has “mad business 
ideas,” he tells me, pointing to his temples. 
He is also covered in 8 tattoos–the first 
one, he convinced his mom to let him get 
at age 13. (It probably helped his case that 
he chose to get “Momma’s Boy” scribed on 
his chest!)

 With his own career on a steady rise, 
Algee has some words of wisdom for the 
very next star out there: “See the future–
don’t be discouraged by where you are.”

 And on his own path, he remains 
awesomely optimistic. “I put something 
that I love out there in the universe, and 
now, I’m just enjoying [the ride].”
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Benjamin Wright was sitting at home on the 
28th day of his 30-day assignment when he 
realized that he should probably sit down and 
write that song, and by songwriting, he means 
to write out the music notes. “For 28 days I 
couldn’t write anything, but what do write 
for Quincy Jones? And, mind you, back then 
there weren’t any computers or synthesizer. 
It was all pen and paper,” says the American 
producer and composer, who was tasked with 
creating a song for Michael Jackson. Wright 
leans back in his candy-apple leather office 
chair and recounts going to the studio to present 
his work, “I passed out the music sheets and 
had everyone start playing. I saw Q fall to his 
knees in the control room and I thought, ‘Wow, 
I really must’ve fucked up.’ But then he[Jones] 
yelled, ‘This is a motherfucker!’” It was the 
string arrangement that did it.

“You possibly could have heard it before,” 
he states shrugging his shoulders. Wright clears 
his throat and sings, “Don’t stop til you get 
enough, keep on.” Wright swivels his chair in 
front of his 27-inch iMac, clicks his wireless 
mouse and plays “Don’t Stop Til You Get 
Enough” string arrangements off of YouTube.

Jones was so impressed with Wright’s 
strings on “Don’t Stop Till You Get Enough” 
that he gave him “Rock With You” to score on 
the very same day.

Wright is calm and cool in this space that has 
no AC. His salt and pepper cornrows neatly lay 
down on his neck coming from under his hat. 
In this bright, sunlit, soundproofed studio, time 
is elastic. And when you’re in the presence of 
Mr. Wright, and you’re getting an invitation 
into the world of music, you have no choice 
but to hold onto every word, hold your breath 
during every pause and pay attention to every 
song, usually his songs, that he pulls up on 
YouTube.

It’s a hot Saturday afternoon in Sun Valley, 
California and Benjamin is sitting next to me 
in his office chair that sits between his 27-inch 
Mac desktop and his 160 piece soundboard, in 
his at-home studio. Wright’s studio is beautiful 
and spacious, with at least six keyboards, 
numerous musical equipment I can’t name, 
wood paneling and a dramatic ceiling that 
sparkles like the night sky. Adjacent to the 
studio, there’s an area where he’s hung up all 
of his eight Grammys certificates and endless 
frames of gold and platinum albums.

You may not have heard Benjamin Wright’s 
name before but you have definitely heard his 
music. Over the years, Mr. Wright has worn 

many hats in the music industry including 
producer, music arranger, composer, writer, 
conductor, and music director. This 8-time 
Grammy award winner, left an indelible mark 
on the music industry, making hits for some 
of the greats like Earth, Wind & Fire, The 
Temptations, Barry White, Aretha Franklin, 
Outkast, Gladys Knight, Mary J Blidge, Frank 
Ocean, Dru Hill and Justin Timberlake to name 
a few. He has arranged the strings and horns on 
your favorite songs that your favorite rappers 
and singers sampled. For example” Don’t 
Leave Me” by Blackstreet and “I Ain’t Mad 
Atcha” by Tupac sampled the rhythm, strings, 
horns arranged by Wright in DeBarge’s song 
“A Dream” that was released in 1984.

A creative genius, throughout his career 
Wright exceeded expectations by achieving 
continued success all while defying the odds. 
Born in Greenville, Mississippi in 1946, 
Wright’s music career started right before he 
was kicked out of high school, where he was a 
drum major in the school band. He recalls he 
and his friends telling the school band director, 
“We want to play what’s on the radio.” After 
the band director challenged them to pick the 
songs and write the music Wright recalls, “We 
played it for him and the shit sounded like shit. 
But writing music and playing, it affected me 
differently than the others.” After getting kicked 
out of high school in the 12th grade as an honor 
student, Wright went on tour with Ted Taylor 
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and opened for James Brown, all 
the while teaching himself how to 
write music. It all started after he 
saw a printed advertisement for 
a course at music school called 
Berklee, in a magazine.

At the time Berklee wasn’t 
the BERKLEE we know now. It 
was the Berklee School of Music 
in Boston. It had no campus. Its 
was just a correspondence school, 
meaning students learned through 
distance learning. In the 50s and 
60s, before computers that meant 
students received and handed in 
their assignments through US 
postal mail. “So, I learned to read 
and write music through what 
they call correspondence,” says 
Wright. “I would write music 
compositions, send it to Berklee 
and two weeks later they would 
send it back graded with notes.” 
How he managed to learn and 
write sheet music for instruments 
like the violin, viola, trumpet and 
more while he toured with icons 
like James Brown, Otis Redding, 
Billy Stewart, and Gladys Knight 
& the Pips, speaks to his musical 
genius. He completed his courses 
at Berklee in 1968.

After touring, Wright musical 
career was almost derailed when 
he was called to the draft for the 
Vietnam War at 18 years old. “At 
the time the rule was that only 
children couldn’t be drafted but 
that was not the case if you were 
Black,” Wright says as he crosses 
his arms. He avoided getting drafted 
in the army by enlisting in the Air 
Force before the government came 
looking for him. After serving in 
the Air Force, he started his career 
in Chicago in the late 1960s early 
1970s.

It was in Chicago, that he joined 
a funk and soul band called Pieces 
of Peace, attended the Chicago 
Conservatory of Music, received 
a Ph.D. from the Pentecostal Bible 
College in Tuskegee, Alabama 
and started working with various 
artists across the Chicago music 
scene. As he recalls being nervous 
for his first couple of “string 
dates” (a type of music session) 
because he hadn’t even seen some 
of the instruments he learned to 
write music for, Wright leans back 
resting his right index finger on 
the bridge of his nose, “No one 
in Greenville, Mississippi had a 
violin. We didn’t even have a TV, 
hello?! I heard them on the radio, 
but I’ve never seen them.”

Wright clearly became 
comfortable with string dates and 
studio sessions after he warmed 
up in the windy city of Chicago. 
“Now, when I go into studios, 
I’m like this is my house,” he 
chuckles. After the Chi, he moved 
to Los Angeles in 1975. It’s in Los 
Angeles when his music career 
really took off. And it started with 
a phone call from Quincy Jones. “I 
could’ve swore it was one of my 
bandmates or someone messing 
with me,” he says as he looks 
suspiciously at his phone shaped 
hand.

After doing “Don’t Stop Til You 
Get Enough” and “Rock with you”, 
on Michael Jackson’s debut solo 
album, Wright continued to defy 
the odds with his musical talents 
this time working on Qunicy Jones 
album in 1981. Jones’s album The 
Dude was low on the charts until 
the release of Wright’s single “100 
Ways,” which bumped the album 
to the top of all music charts 1981.

“My mortgage is $3,500 a 
month. That song is still paying 
it,” said Wright.  A year after 
it’s release, Wright and Jones 
received the Grammy Award for 
Best R&B Vocal Performance for 
“100 Ways.” It’s hard to believe 

that “100 Ways” was a song 
Wright passed onto Quincy Jones, 
was originally called trashed by a 
record executive at another record 
label.

It was only just 3 years ago, 
Benjamin Wright was presenting 
to a large group of students at the 
Grammy Museum in Cleveland, 
Mississippi, 25 miles from his 
hometown. Wright is among the 
Mississippians that helps the 
state hold the title of having the 
most Grammy Award winners 
in the United States. At the 
museum, Wright had an intimate 
conversation and discussion of 
his extensive career, offering 
advice and industry insight with 
predominantly high school and 
college students.

“See back then, they cross your 
name out and say ‘fail’,” he reflects 
on his own expulsion from high 
school. “But that day they had to 
introduce me as Dr. Wright.” And 
the title of “doctor” is perfectly 
fitting for a man who has nurtured 
numerous musical careers as well 
as styles.

Today, Wright is a music 
authority and some would say 
genius. “Look, I’ve never even 
been formally taught in class, never 

stepped on Berklee’s campus. But 
I got hit records and shit.”

In-person, Mr. Wright is funny 
(“Don’t question me. I’m always 
Wright. It has been written”), 
charismatic (“I don’t know when 
I make a hit, but I know my stuff 
is good”) and deeply connected to 
his family (“I have the privilege 
of helping take care of my 19 
grandchildren and being the total 
support for my 89-year-old and 
66-year-old sisters”).

At the ripe age of 73, Wright 
continues to make waves in 
the music industry.  You need 
only listen to “Anniversary” by 
Tony, Toni, Tone, “I Love You 
by Dru Hill,” “Until the End of 
Time” with Beyonce and Justin 
Timberlake, “Pink +Blonde” by 
Frank Ocean. One musical style 
he is most proud of and found 
enjoyable was working on Justin 
Timberlake’s 20/20 experience 
album and performing at the 2013 
grammy music award show, with 
an orchestra for his arrangements 
on the song “Pusha Love.” “I 
remember making some bold 
statements when making music 
for that album. ‘We are going to 
change music.’ And today people 
still try and copy the sounds on 
that project.”

Over the next couple of months, 
Wright will prepare for a million-
dollar budget performance as 
the entertainment for the Obama 
Presidential Library opening in 
Chicago set to happen January 
2020. He is scheduled to perform 
outside on the Navy Pier in 
negative below degree weather 
with his 70-piece orchestra.

From a lucrative start in the 
country’s Jim Crow Capital, to 
a military detour followed by a 
pitstop in the Windy City, and 
finally putting down roots in the 
Music Mecca of Los Angeles 
, Benjamin Wright’s personal 
history brings to light the cultural, 
social, and political context of the 
country over a number of decades. 
His musical journey took him out 
of the segregated south and into 
the center of the story of R&B in 
the United States. Undeniably, his 
talent, resilience, and influence 
continue to impact the industry.

As much as his famous songs, 
Benjamin Wright’s story deserves 
to be heard and known.
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Aston Martin Lagonda
Gears on Another Level
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Aston Martin Lagonda present-
ed the Lagonda All-Terrain Con-
cept earlier this year , continuing 
the journey towards a new range 
of state of the art, luxury vehicles 
driven by zero emission power-
train technologies. Lagonda pro-
duction is planned to start in 2022 
at a new state of the art facility in 
St Athan, Wales – Aston Martin 
Lagonda’s ‘Home of Electrifica-
tion’.

 
Built around near-future tech-

nologies such as its advanced 

Battery Electric drivetrain, the 
Lagonda All-Terrain Concept is 
an ultra-stylish, supremely luxu-
rious, fully electric emission-free 
vehicle that can transport its oc-
cupants to remote and spectacular 
locations. It develops the designs 
and materials seen in last year’s 
widely acclaimed Lagonda Vi-
sion Concept, tailoring them for 
the new and challenging environ-
ments that an all-terrain vehicle is 
capable of reaching.

 
Lagonda aims to be the world’s 

first zero emission luxury brand. 
It will confound traditional think-
ing and take full advantage of the 
latest advances in both electrifi-
cation and autonomous driving 
technologies, which amount to the 
biggest revolution in land-bound 
transportation since the invention 
of the car. Lagonda will show how 
true luxury and modern design, far 
from being diametrically opposed 
interests, can exist in total harmo-
ny and enhance each other’s most 
desirable characteristics.

 
Andy Palmer, Aston Martin 

Lagonda President and Group 
Chief Executive Officer said: 

‘The Lagonda All-Terrain Con-
cept adds a hugely exciting sense 
of adventure to the unique brand 
of luxury, emission-free vehicles 
that Lagonda is planning to pro-
duce. This is a car that would be at 
home whisking someone straight 
from a glamorous red carpet event 
to a remote scientific research lab. 
It shows the bold possibilities for 
Lagonda and demonstrates how 
the company will push to expand 
horizons in every area, whether it 
be technology, design or scope of 
travel.’

 
Lagonda All-Terrain Concept
 
The Lagonda All-Terrain Con-

cept is a near future study that 
continues the evolution of a de-
sign language that could be seen 
in production Lagonda models as 
soon as 2022. Where the Lagon-
da Vision Concept shown at last 
year’s Geneva motor show was 
purely focused on road travel, this 
new vehicle broadens Lagonda’s 
horizons. It appeals to a pioneer-
ing spirit of adventure and such is 
its futuristic design that you could 
just as easily imagine it roaming 
the surface of Mars as a mountain 
in Scotland.

 
In the same way that the exterior 

design of the Vision Concept took 
some of its inspiration from Con-
corde, so the Lagonda All-Terrain 
Concept has taken some of its ini-
tial design language from the world 
of the super yacht. There is a re-
laxed elegance to the rear-leaning 
gesture of the belt line, but there 
is also an inherent robustness that 
is in-keeping with the terrains that 
the vehicle is designed to tackle. 
The surfacing is incredibly futur-

istic, with forms and shapes that 
look like they have been created 
by the huge, planetary forces of 
gravity fields.

 
Thanks to a large proportion 

of the vehicle’s stiffness coming 
from the floor where the batteries 
are stored, the designers have once 
again been able to fit rear-hinged 
back doors. These not only allow 
for a spectacular ‘red carpet’ mo-
ment as the interior and its occu-
pants are revealed but, when com-
bined with the sections of roof that 

open upwards, also enable won-
derfully easy ingress and egress.

 
The sense of wonder continues 

at the rear of the car. Set into the 
very wide clamshell rear hatch, 
is a thin and elegant light strip 
that cleverly hides the source of 
its illumination. Light is beamed 
downwards and then reflected 
out, so that the actual LEDs are 
hidden from the viewer. This not 
only gives a very clean look to 
the light, but also lends an air of 
magic to its operation, turning the 
functional into the fantastic.

 
Another practical yet sleekly 

pleasing element of the Lagon-
da All-Terrain Concept’s design 
is the rear shelf, which slides out 
from the floor. Hidden, flush with 
the body when stowed, the shelf 
extends when required in order to 
offer a platform for occupants to 
perch on. Given the extraordinary 
views that the Lagonda All-Ter-
rain Concept can transport its oc-
cupants to, it seems only right that 
it should offer somewhere for them 
to sit and survey the landscape.

 
The interior of the vehicle de-

velops many of the bold design 
elements first seen in the Vision 
Concept, but while that possessed 
a rear-seat-biased limousine atmo-
sphere, the Lagonda All-Terrain 
Concept has a more even-handed 
ambiance spread between all four 
seats. So, while there is still the 
option of rotating the two front 
seats to face the rear two during 
autonomous operation, there is a 
greater expectation that the vehi-
cle will be controlled by the driv-
er during the journeys that it will 
undertake.

 
Overall there is a darker, more 

nocturnal treatment to the colour 
and trim choices. When consid-
ering the materials and mood of 
the cabin, the intention was that it 
should feel like a seamless transi-
tion between the vehicle and the 
owner’s home. ‘We imagined that 
the owner would be a sort of pio-
neering yet environmentally con-
scious person’ said Aston Martin 
EVP and Chief Creative Officer, 
Marek Reichman. ‘They may 
well have a luxury villa in a re-
mote place that acts as their sanc-
tuary. As such, the Lagonda brand 
is unconstrained by the traditional 
values of current luxury products, 
it is not about wood and leather, 
we tried to design the interior to 
feel very calm and quiet with soft, 
natural materials like Cashmere. 
Lagonda reflects a future that is 
full of unique materials that are 
not set in the past.’

 
Feelings of time and space are 

also attributes associated with 
luxury and as such the interior of 
the Lagonda All-Terrain Concept 
does its utmost to enhance those 
aspects. The lines and focal co-
lours inside the car draw upon 
techniques known since the mas-
ters of the Renaissance in their 
ability to draw the eye and utilise 
perspective. Also, key is the view 
out, which is expansive in that it 
draws the eye not only to the front 
and sides but also upwards. This 
allows the occupants to look both 
along streets or valleys and up to 
the buildings or peaks surround-
ing them.

 
Technology is an important but 

subtle part of the interior. Thanks 
to clever and considered integra-
tion, there isn’t the usual punctu-
ation of vents, grilles and speak-
ers. However, that’s not to say 
that everything is hidden. While 
the technology exists in this day 
and age to allow the key to be re-
moved altogether, Lagonda be-
lieves that it remains an import-
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ant point of contact between the 
driver and the vehicle. As such, 
the key is celebrated and indeed 
elevated in the interior of the Lag-
onda All-Terrain Concept. Thanks 
to the wonder of electromagnets, 
the key floats when it is placed in 
position, levitating between the 
front seats.

 
‘We wanted the technology in 

the Lagonda All-Terrain Concept 
to bring a sense of personality to 
the vehicle’ commented Reich-
man. ‘Just as with the materials 
and the exterior design, the tech-
nology should be warm and in-
volving rather than cold and im-
personal. This is the future and it 
should be something that people 
are inspired and delighted by rath-
er than perplexed and frightened 
by.’

 
Aston Martin St Athan: Home 

of Electrification
 
Although currently at the con-

cept stage, it already has a home. 
When Lagonda’s first model 
reaches production, it will be pro-
duced at Aston Martin Lagonda’s 
brand new facility in Wales. The 
St Athan site, which started life 
as a series of Ministry of Defence 
‘Super Hangars’, is currently be-
ing completely transformed into 
a state-of-the-art luxury manufac-
turing plant. This will be Aston 
Martin Lagonda’s second produc-
tion facility and ultimately it will 
become the company’s ‘Home of 
Electrification’.

 
Over 70 Welsh employees have 

now joined the already 100-strong 
St Athan team, having spent the 
last two-and-a-half years at Aston 
Martin Lagonda’s Gaydon Head-
quarters. This core group of ex-
perts will train new employees at 
the St Athan plant. They’re sure to 
be busy with the workforce steadi-
ly increasing during the first half 
of 2019, then expanding rapidly 
to more than 700 by the first quar-
ter of 2020.

 
Palmer commented: ‘As the St 

Athan facility nears completion, 
there is a very real sense this is the 
start of a bold new era for Aston 
Martin Lagonda. A second pro-
duction facility is a critical step 
in delivering our Second Century 
Plan. The St Athan facility will ini-
tially commence with the produc-
tion of the Aston Martin DBX but 
will ultimately be a global centre 
of excellence for the production of 
luxury high performance EVs, in-
cluding Lagonda: the world’s first 

luxury electric automotive brand.’
 

Lagonda: The Future
 
The Lagonda All-Terrain Con-

cept provides numerous clues to 
the exciting Lagonda models of 
the future. It embodies the vision 
for Lagonda to be a standalone 
marque that will break through 
long-standing boundaries and 
transform the way people per-
ceive luxury transport. As demon-
strated in the concept, this will be 
done through the use of cutting 
edge design, creating technologi-
cally radical, visually spectacular, 

thoroughly modern and ultra-lux-
urious vehicles that will over-
turn conventional thinking. Lag-
onda’s ambitions also go beyond 
automotive, it is a luxury brand 
which, although currently operat-
ing in the automotive sphere, can 
go anywhere and do anything that 
is consistent with the values of the 
brand.

 
Just like the Lagonda All-Ter-

rain Concept, production Lagonda 
models will not only be supreme-
ly spacious, cosseting and exqui-
sitely appointed, but also bold and 
forward thinking, bristling with 
creativity and innovation from the 
way they are designed to the en-
gineering they contain. They will 
prove that the old conflicts – those 
between high performance and 
zero emissions, technological so-
phistication and the purest luxury 
– are conflicts no more. Lagonda 
believes the increase in new auto-
motive technologies from efficient 
electrification to autonomous driv-
ing provides a unique opportunity 
for a new brand bearing one of the 

greatest names in motoring to re-
write a rulebook that has been al-
lowed to stagnate for too long.

 
Above all, Lagonda will remain 

faithful to the forward thinking, 
ever adventurous spirit of Wilbur 
Gunn, the Anglo-American engi-
neer and entrepreneur who found-
ed Lagonda in a greenhouse at his 
home in Staines to the west of Lon-
don in 1899. A man whose talents 
stretched from opera singing to 
riverboat building, he named his 
company after the Lagonda Creek 
river that ran through the town of 
Springfield in his native Ohio. His 

cars were always innovative: for 
example, the 16/18hp model that 
won the Moscow to St Petersburg 
trial in 1910 boasted not only 
trailing arm rear suspension but 
a form of monocoque construc-
tion, decades before its advan-
tages were realised by the bulk of 
the world’s car manufacturers. He 
succeeded because he refused to 
accept that the current way was 
the only way. Lagonda went on to 
become not only one of the most 
coveted car brands in the world, 
but among the most versatile too. 
In its 1930s heyday Lagonda was 
capable of producing V12-pow-
ered limousines, and sports cars 
strong and quick enough to win 
Le Mans, which one duly did in 
1935. Bought by Aston Martin in 
1947, Lagonda continued to in-
novate, never more so than with 
the extraordinary Aston Martin 
Lagonda of the 1970s,1980s and 
1990’s to this day one of the most 
audacious and strikingly styled 
cars ever designed.

 
Modern Lagonda products will 

be inspired by these pioneering 
designs and, like them, be stead-
fast in their focus on the future. 
‘We see no limits for Lagonda,’ 
says Palmer, ‘it will be a brand 
for the restless, for those who are 
anything but happy with the sta-
tus quo. It will produce cars that 
exploit technology, without being 
obsessed with it for its own sake. 
And It will enable Lagonda to re-
define the concept of luxury within 
the automotive and other spheres.

 
‘The car has been the greatest 

liberating force humankind has 
invented, and at the time the jour-

ney was as important as the desti-
nation. All that has been lost over 
the last 100 years. Wherever you 
are in a Lagonda, whatever the 
journey and whichever seat you 
occupy, it will re-introduce you to 
the wonder of travel.’
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“Are we done? Did we get all 
the shots you wanted?”

It’s around 2 PM on a gorgeous, 
98-degree Thursday afternoon in 
Encino, California, and Kat has 
just wrapped her photoshoot in this 
stark white mansion in the hills: its 
spiral-stair entryway and waterfall 
pool the perfect backdrop for her 
photographs. She has just slipped 
out of her last outfit–a sexy silver-
chain dress that nicely framed her 
tattoos–and slipped into black 
leggings and a grey sports bra.

Before plopping onto her white 
leather couch for our interview, she 
grabs her phone and turns off her 
late-90s-to-early-2000s Spotify 
playlist, which featured hits from 
Mya, 112, Dru Hill, and other 
geniuses of that era. Throughout 
the morning, she has provided the 
musical backdrop for her shoot, 
which started at 8 AM and is 
only now winding down. While 
everyone packs up the set, they are 

still involuntarily mumbling the 
lyrics to the songs on her playlist.

She lands in her seat and tells 
me she’s ready as she turns her 
phone face down on the arm of 
the couch.

Not long ago, tattoo artist, 
painter, and shop owner Kat Tat 
graced our TV screens on VH1’s 
hit show Black Ink Chicago. 
She inspired the crew not to be 
intimidated by the often pretentious 
and predominantly white traffic at 
tattoo conventions and showed off 
her skills by tatting her own left 
thigh.

“[The producers] wanted 
me to start doing things and I 
was listening, you know. And 
once I started listening, I started 
seeing results: I started gaining 
weight, my hair started falling 
out, I started fighting on TV,” Kat 
recounts. “I was just deteriorating, 
deteriorating–you know?” She 
punches her hand into her fist.

Debuting in October 2015, 
Black Ink Chicago was Kat’s rise 
to fame. And while she admits that 
in the end, the show caused her to 
“derail,” she also recognizes that 

“the show was such a blessing for 
[her] career.” One of the many 
blessings, she says, was a producer 
who pulled her aside when she was 
falling apart. “I won’t say her name, 
’cause I don’t want to get anybody 
in trouble,” Kat says, leaning in. 
But it was in that conversation 
with this producer reminded Kat 
that she was a “light” and “a gem.” 
That was Kat’s turning point: she 
left the show, moved to LA, and 
opened her very own tattoo shop.

“Throughout the whole journey 
of television, everything I went 
through, ups and downs, dealing 
with all kinds of stuff–I’ve always 
stayed true,” she says.

Prior to the show, Kat was 
enrolled at the University of 
Missouri-Columbia (Mizzou), one 
of the first places that helped her 
realize that her truth was drawing 
on skin. As a Math major with a 
pretty hefty scholarship in a whole 
new state, Kat decided to reinvent 
herself. “So I’m like, yeah, I’m 
a tattoo artist from Chicago, you 
know!” she laughs. She ordered 
a 99-dollar tattoo kit, convinced 
her classmates to get her supplies 
like paper towels, razors, etc. in 
exchange for her doing some free 

ink on them, and she started her 
dorm-room tattoo shop. One of 
her first clients was a guy named 
Brandon; she added some shading 
and darkened his “trash” tribal 
tattoo. But the tat that “put [her] 
on” was a huge rose tattoo she 
felt inspired to do after a smoke-
session with her friend Diamond. 
The rose took up half of Diamond’s 
back. After she posted a photo of it 
on Facebook, it spread all around 
Missouri, and the next thing she 
knew, she was “literally tattooing 
everybody.”

After realizing her passion, 
Kat had to face another truth: 
she was struggling in college. “I 
was focused on tattoos, so I lost 
my scholarship every semester–
but I was so smooth-talking that 
I would write these appeal letters 
and get my scholarship back every 
[time].” She mimics the act of 
writing a letter. Kat was making 
a lot of money tattooing, and 
she didn’t embrace the struggle-
through-college narrative. But 
she did have the full college-is-
growing-pains experience, one 
that involved heartbreak, and of 
course, partying–“being,” as she 
remembers it, “a half-ass student 
and a half-ass tattoo artist.” During 
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this time, Kat really leaned on her 
father for guidance, so she would 
call him often. “My dad jokes 
about it all the time. So I would 
call him and he would say, ‘Hey 
Trina-Beana.’ And there would be 
two types of calls–so [he’d get] 
nervous all the time ’cause he 
doesn’t know if it’s going to be a 
‘Hey Daddy!’” Kat mocks in an 
extremely happy tone, “or a ‘Hey 
Daddy,’” she says fake-crying into 
her phone-shaped hand. It was, 
she tells me, after too many calls 
of the latter type that her dad gave 
her the green light to drop out of 
college her senior year–to pursue 
her dream of tattooing full time.

Growing up, Kat’s parents 
always supported her creative side. 
Both of them were business people, 
and she describes her father as the 
“disciplinarian…educated Kappa 
of Oklahoma State–you know, a 
football player.” She describes her 
mom as the “free-spirit boss lady.” 
“I would go to work with her and 
she would always have on these 
fly outfits, and [she had] a huge 
office.” She uses a finger to draw 
her mother’s office in the air. But 
they both supported her so much, 
she says, that they both asked her 
to give them tattoos. For her dad, 

she tattooed a cross on his chest, 
and on her mom she tattooed a 
tiny little Chinese Zodiac symbol 
of the Golden Pig. “My Korean 
uncle told her it says wild hog,” 
Kat chuckles. Her parents’ love and 
support give Kat the confidence to 
know she can do anything.

From a very young age, Kat 
possessed talent. She remembers 
her teachers always pointing out 
her artwork during parent-teacher 
conferences. But she was always 
business-minded, as well: in 
elementary school, she did nail 
designs in her living room, while 
her mom put on acrylics for her 
friends. At nine years old, Kat 
made jewelry. “I had a sale–my 
parents helped me and I made, 
like, $300.” Kat shakes her head, 
impressed with her younger self. 
But her hustler mindset almost got 
her into trouble at age six, when 
her parents found singles in one 
of their empty cigar boxes…Kat 
had turned it into a bank for her 
latest venture. “[Mom and Dad] 
had [brought home] branding 
products from an event they went 
to–like, little velvet bags. Oh 
yeah, I know–I think they were 
Hennessy bags! My parents came 
home with a whole stack of them, 

and I went door to door, selling 
them for a dollar. I flipped them,” 
she says proudly.

And now, this 28-year-old 
is the first Black female tattoo-
shop-owner in Beverly Hills. She 
purposely picked Beverly Hills as 
the location for her shop, Enigma. 
After driving around LA, she found 
a storefront on Pico Boulevard 
between Robertson and Wooster 
Street. She recalls thinking, “I’m 
going to go to Beverly Hills, you 
know, and I’m going to hire all 
Black artists, and we’re about to 
fucking kill it.”

Tattoos are becoming less taboo 
(tattoohistory.net reports that 69% 
of people don’t see them as a mark 
of deviance anymore). All types of 
professionals are currently rocking 
skin ink. As a woman and a person 
of color, Kat is excited about the 
future of tattooing. “Ten years 
ago when I started, even twenty 
years ago, tattoos were associated 
with that, you know, that biker-
like redneck type, hole–hole-in-
the-wall type. But  I come from a  
good family. I went to school, but 
I–I wanted to tattoo. So I wanted 
to help push the movement to a 
more, you know–like I was kind 

of [at the forefront] where you’re 
seeing doctors get tattooed, you’re 
seeing lawyers get tattoos. So I 
was right on the cusp of that.”

Kat also admits that her journey 
to tattooing as a woman of color had 
its difficulties. In 2010, Columbia 
University found that only one 
in six tattoo artists were women. 
Historically, it’s been a boy’s club, 
often closed off to anyone else 
who didn’t fit the mold. And Kat 
is one of the many female artists 
who are creating a new normal for 
the industry. Initially, she found it 
hard to find other women to look 
up to. When she was figuring out 
how to set up the equipment for 
her dorm-room shop, she drove to 
a tattoo parlour in Missouri where 
she got a rather rude response 
from all the men there. “I just will 
never forget that look of disgust on 
their faces. Like, ‘Who are you? 
What do you do?’ You know? It 
always made me feel super, super 
uncomfortable–but I knew that I 
could do this,” she adds. It wasn’t 
until she went home to Chicago in 
the summertime that she was able 
to get a local tattoo artist named 
Four to teach her. Having Four 
give her some tattoo magazines 
and take the time to show her how 
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to set up really changed things for 
her, helping her become the “Kat 
Tat” girl on Mizzou’s campus, and 
eventually, the artist that we know 
today.

Kat recognizes that her life 
right now is one she couldn’t have 
imagined. “What’s that Biggie 
line? The ‘never thought hip-hop 
would take me this far’?” She 
starts spitting the lyrics. “I never 
would’ve thought tattoo would 
take me this far, and I don’t ever 
take it for granted.” Kat often gets 
flown over 3,000 miles to countries 
like Costa Rica to tattoo–an 
experience she lists as one of the 
“Top Five Dopest” of her life. Her 
client resume includes celebrities 
like actor Idirs Alba, singer Faith 
Evans, Grammy-Award-winner 
and producer Stevie Jay, and many 
of the Denver Broncos football 
team, including linebacker Von 
Miller.

Still, Kat is super down to 
earth. Like many, she laments that 
“dating in LA sucks!” Despite her 
sexy poolside Instagram pictures, 
you will mostly likely catch her 
hanging out in jeans and a tee-
shirt. A chill night for Kat involves 
any type of red wine, and a home 
cooked meal.

In disbelief that people fly 
themselves, and her, from and to 
other countries and states just to 
get her ink, she admits that she 
still “freaks out” right before she 
does her work on anyone. “But 
once the needle touches the skin, 
I’m in my zone.” Kat’s face lights 
up, and she continues to glow as 
she talks about her shop family at 
Enigma and the “Starting Five,” as 
she calls them. After securing the 
shop, she had hand-selected five 
artists for her team through friends, 
DMs, and hashtag searches. Kevin 
Laroy (her platonic soulmate who 
understands her vision), Darnell 
Waine (the wise, don’t-touch-his-
stuff granddaddy of the shop), 
Deshey Jones (the brace-face 
early bird), Travis Ross (a Long-
Beach CA native), and Nelly (a 
female tattoo artist who Kat had 
Insta-admired since 2012), all 
began the journey with her. And 
the family keeps growing: she 
has since added Chonny (Korea-
born-and-bread fine-line tattoo 
artist), Tans (the shop’s apprentice 
who Kat describes as a “bomb-ass 
painter”), and Diana (a California 
native who will join the Enigma 
family in October).

Kat explains how everybody in 
the shop had to walk away from 
something to enter this mysterious 

new chapter of their lives together. 
She chose the name “Enigma” for 
that very reason–and because it’s 
the name of the band that sings 
one of her and her mom’s favorite 
songs, “Principles of Lust.” Her 
favorite line of the song is in 
latin, and translates as: “take your 
sadness and proceed in peace.” 
And when she reflects on her 
time on the VH1 show, she feels 
that line really sums up how her 
life changed course. “With what 
I was going through at the time, 
quitting the show–like, the whole 
world knows that was a hard time 
for me. They all saw what I was 
going through.”

Since then, Katrina Jackson has 
used self-honesty as her compass. 
Even with her success already 
in the bag, she’s always gearing 
up for her next business venture, 
because it calls to her. When the 
dispensary next door to Enigma 
shut down, Kat instantly knew she 
wanted the property. And while the 
ink was still drying on that lease 
agreement, she shared that she 
was opening up Enigma Beauty 
and Nail Bar next door. Kat feels 
that tattoos, skin, and beauty are 
all connected, and she shares that 
it has always been her dream to 
“open up more businesses.”

Kat tells me she has two 
pieces of advice for women who 
are listening to their hearts and 
following their dreams:

(1) “You don’t have to be any 
less of a woman to do what you 
love,” she says, while sticking up 
her pointer finger to emphasize 
her first point. She confesses that 
when she first appeared on the 
tattoo scene, she felt like in order 
to be taken seriously, she couldn’t 
post attractive pictures of herself. 
“I just remember feeling really 
insecure about my femininity and 
my sexuality, and feeling like I 
had to hide the fact that I was who 
I was in order to [get] respected 
by men, when really, it’s just 
like–fuck that! Your work could 
be better than anybody in here, 
and you can still be who you are. 
Embrace who you are: your race, 
your sexuality–all of it.”

(2) “Stay true. If it’s in your 
heart that [art] is something you 
want to do, pour your heart into 
[it] and it will be beautiful.”

And “staying true” is the current 
that seems to keep Kat successfully 
moving through her life.
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Where did you grow up?
I was born and raised in South Central LA. I still live here.

What age did the acting bug bite you?
I’ve been performing for my family for longer than I can remember, imitating my teachers, family members and my favorite characters from tv. 
My first acting role was in the fourth grade, as the lead role of The Tailor for a play written by my teacher Ms. Mautner called “The Rainbow 
Coat”. I was 8.

You attended coulburn school of Performing arts?
During high school I briefly attended Coulburn for acting and tap dancing. The most memorable experience was my tap class because I was a 
beginner and the only class available was with five and six year-olds. I took the class, every weeekend for about two months and performed in 
the showcase on-stage with my much younger classmates. I was about 14.

Coulburn is a badge of honor not everyone gets in the program their first time around correct?
Not sure, that wasn’t my experience. I don’t recall an audition process.

What did you perform for your audition?
Walked in the building and they were all like, “yup”.

Why did you feel the need to attend Amazing Grace conservatory after coulburn?
There’s a cultural difference between Coulburn and AGC. AGC was founded by Wendy Raquel Robinson and her best friend, the late and great 
Tracey Coley. It was nurturing, it was supportive, it was black-owned and embraced its blackness. I knew AGC was where I belonged from the 
moment I left the open house. I loved working for hours on end every weekend for months at a time to put on a show. The theatre experience 
was perfect for me to express myself without shame or ridicule. The AGC stage is a big ole sandbox for you to bring your gifts and put them on 
display.

You studied Dance at Amazing grace as well as acting did it seem foreign or natural because your Mom was 
a professional Ballroom Dancer?
Dancing wasn’t at all foreign to me, it was a workout for sure though. I’m the type of person who likes structure and direction so it worked out 
perfectly for me. Learning a dance was always fun because I never knew what the routine would look like until the end, when we put all of the 
parts together.

Auditions , Auditions, Auditions then you landed The Miss Adventures of Awkward Black Girl : What did 
you think of Baby Voice Darius when you first read the script?
I remember reading the script for episode 4 of ABG, I hit Issa and asked which role she wanted me to read and she told me that I’m playing 
Darius. I was a little disappointed at first because he didn’t have many lines but I was grateful and decided to make the most of it, I played around 
with it. In the text Darius was described as quiet and low-talking, also Issa’s character had a line about “asking this baby-voiced nigga to repeat 
himself” so I leaned into that to come up with Darius’ voice and demeanor. It worked out well.

You landed a memomarble role on Issa Rae next show Insecure : Were you like I got this role I did  
Awkward Black Girl so I’m in for sure?
When Insecure was picked up to series I texted Issa to congratulate her and she told me that she would look out for a role that I could fit. That 
was about October/November 2015. Fast-forward to the following January, she texted me saying that she thinks she found the perfect role for 
me and she would email me the scene. It was Thug Yoda’s first scene and I immediately laughed out loud because I knew exactly who that guy 
was. He’s my neighbor, he’s the guy ripping down Slauson in his Hellcat, the quiet-ish dude in line behind you at 7 Eleven who you aren’t sure 
if he’s gonna press you about the red on your Jordan’s and what hood you from or compliment you… or both. I was excited for the opportunity 
to audition my version of him.

Did you think Thug Yoda was going to have such an impact in Pop Culture?
I wasn’t sure how folks would respond to Thug Yoda. The producers and crew all laughed when the cameras cut and after filming, when I got back 
to my phone, I saw a text from Issa that she sent during the scene telling me I was killing it, so that felt great. I was concerned about portraying 
a person versus playing a caricature and I’m glad everyone who watches his scenes appreciate and celebrate him so much. He’s a whole real-ass 
person.

How did you get through you scenes without laughing as Thug Yoda?
Gotta stay in it. A person isn’t normally watching themselves as they live their life so I just had to speak with conviction, believing everything 
that I was saying as if they were my words based on my own thoughts.

Next you were casted in a Sketch Comedy show executive produced by Music Mogul 50 cent how was he as a 
boss?
50 Cent is one of the smartest and generous people I’ve ever met. On set we got to pick his brain every chance we got and he always told us his 
truth, dropping gems. He even picked up our cast himself and took us to a boxing match at Barclays. Me and four of my cast-mates rode with 50 
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in his Drophead Phantom and one of us rode 
in his gold-wrapped Bentley Flying Spur. It 
was insane. Every time we stopped in traffic 
people would run into the street to shake his 
hand and take a selfie with him. He taught us 
the importance of fan-engagement.

Were you sliding him tracks in 
between takes?
I can neither confirm nor deny to the sliding of 
any unreleased bars from me between takes.

How fun was it to shoot the Gieco 
Commercial?
That Geico shoot was a 12-hour day, six of 
which I spent in the most comfortable hot tub 
in the backyard of a Malibu mansion. It was 
the epitome of “living the life”.

Was it awkward 
to act like a lobster 
was there?
We actually had a very 
life-like lobster as a 
scene partner and the 
voice actor H Michael 
was a lot of fun to work 
with and a great improv 
partner.

Your currently on 
a new show entitled 
Bigger: What is 
the premise of the 
show?
Bigger is about a black 
woman in Atlanta 
who is facing the 
threat of engagement 
to her boring-in-bed 
boyfriend. I play her 
cousin Vince and when 
our friend from college 
dies unexpectedly, our 
group of friends begin 
to question our lives 
wondering if there’s 
something bolder and 
bigger waiting for us 
on the other side of our 
fears.

Is your character 
Vince anything 
like Tristen?
Vince and I have some 
similarities, he and I 
are the youngest in our 
friend circles and we 
both love music; he DJs 
and I produce music.

How was it working with Mr. 
Homerun Will Packer?
Working with Will Packer was a dream, you 
know you’re getting quality when you see his 
banner. The team was supportive and Will was 
extremely gracious. He opened his home to us, 
inviting us to spend time with his family and 
friends. I was nervous when I got the invite, 
not knowing what to wear. Should I do a suit? 
Do I get his buy-in by donning one of the 
Kangol hats he wears? I dressed up business 
casual, showed up five minutes early with my 
costar Tanisha Long and I quickly realized 
that I overthought everything. First of all, we 
were EARLY early. None of our other costars 
showed up until an hour later. Second of all, I 
could’ve and should’ve just came in my nice, 
everyday clothes. It was a super casual, family 
barbecue-style event and a ton of fun. Tanisha 
and I were the first ones there and the last to 

leave, Will and his family know how to throw 
a house party.

You have filmed in LA, NY and this 
latest show in Atlanta: What is the 
difference between filming in those 
cities?
Filming in LA is great because I know my way 
around the city and on any given day you can 
see those yellow signs guiding you to a set. 
It feels wonderful to have a sign with a set 
that you belong to. Filming in New York was 
dope because we had car service picking us 
up from our hotel and picking us up from set 
everyday. It was one of the bougie-est things 
things ever and I felt like royalty. Atlanta was 
a dream because of all of the trees and woods 
in the city. The people were a joy to be around 
and the food was thee SHIT. I could absolutely 

live in Atlanta.

Which city did you 
like filming the best 
in and why?
Atlanta is my favorite 
hands-down. There were 
so many successful black 
folks everywhere and 
southern hospitality is 
real AF. Waffle House 
employees greet you with a 
cheerful smile whether it’s 
8 in the morning or 3 in the 
morning. I love Atlanta.

If you could do a scene with 
an actor or actress dead or 
alive who would it be and 
why?
I’d love to be scene 
partners with Sam Jackson. 
He’s prolific, carefree, 
masterfully straddles the 
line between comedy and 
drama, and best of all: he’s 
THAT motherfucker.

What Genre would it be?
I’d like to flex my drama 
muscle with Sam. I’m 
sure there’d be some 
comedy weaved into our 
performances.

What’s the next move for 
Tristen?
More commercials and I’m 
laying the foundation to 
my entertainment empire 
starting with a series based 
on my relationship with my 
mom.
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20 Questions with Cannabis Forward Chef Maverick

CHEF
MAVERICK
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Written by: DaMarko GianCarlo
Photos by: Malik Daniels

My name is Chef Maverick and I am a private chef, caterer and cannabis 
chef based out of Los Angeles, CA

Where are you from?
I would like to say I am from Los Angeles, CA because that is where I 
spent the majority of my childhood. I moved to LA at age 4 and remained 
in south central until I was 16 years old, at that point we relocated to 
Atlanta, GA. I finished High school in Atlanta and spent my freshman 
year at Clark Atlanta University before transferring to Tennessee State 
University in Nashville, TN where I finished college graduating with a 
B.S in computer science. In totality I was in Nashville about 11 years. 
However, I was actually born in Little Rock, Arkansas, where I spent 
the first few years of my life. I guess you could say I am from all over.

When you were a kid, what were your interests/hobbies?
When I was a child I was into a variety of things. Early on around age 
5 I began showing interest in cooking and doing hair. My grandmother 
who was an established beautician and an amazing cook began teaching 
me recipes and allowing me to help her cook. She also allowed me to 
help her in her beauty salon where she taught me salon basics. As I got 
a little older, I switched my interests towards becoming an entertainer/
actress/model. My mom realized my love for music, dancing and 
performing, so when I was 9, she encouraged my friends and I to form 
a rap group. We performed all over the city of LA in various talent 
shows, wrote all of our own music and recorded in a professional music 
studio. Eventually we begin gaining the attention of local record labels. 
After group disagreements, we eventually disbanded. Around that time 
a friend asked me to try out for basketball with her. I then switched my 
focus and got really into basketball and track. Basketball eventually 

ended up being my primary focus.

Did you play any sports in college?
Yes, I actually received a basketball scholarship to Clark Atlanta 
University my freshman year where I played for 1 year before 
transferring to Tennessee State University where I played 2 seasons. I 
played until 2006 when my mother was sentenced to 5 years in prison 
and I took custody of my two younger sisters who were at the time 6 
and 1 years of age. I actually aspired to one day play professionally in 
the WNBA or overseas.

Are you a Lakers fan?
I grew up here in South Central LA, not too far from the Staples Center 
and my stepfather and brothers were die-hard fans so naturally I became 
a fan too. Especially back in the Shaq and Kobe days. Now that Lebron 
and Anthony Davis have teamed up with the Lakers, I am looking 
forward to seeing how they do this year.

So, how did you discover your love for culinary arts?
I have always loved cooking and cooking for people since a very young 
age. There was always some kind of satisfaction that I got from watching 
people enjoy what I put together for them. Family and friends began 
calling me on holidays and special occasions asking me for recipes and 
that’s when I knew I had a gift for this. In college I worked a variety 
of restaurant jobs-high end to low, mostly serving. I eventually started 
doing some line cook work because of my natural talent in the kitchen. 
I would study the menu and ingredients, then go home and recreate 
them with my own spin. I am completely self-taught; I would do my 
own research and perfect recipes at home. It truly made me happy being 
able to recreate these gourmet dishes. In 2015 I discovered the real love 
I have for food and the culinary arts and decided to pursue it full time.
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What inspires you to create the different things 
you cook?
I just love to cook so my desire to be great in 
the kitchen pushes me to want to try to create 
different things. I love challenging myself to 
create delicious vegan – gluten free food as well 
due to my own personal dietary restrictions.

What is your favorite type of food to cook?
To be honest I love cooking all types of food. 
Because of my catering experience, I am 
accustomed to cooking a different type of 
cuisine on a daily basis and I absolutely love 
that! But… if I had to choose an absolute 
favorite type of food to cook, I think it would 
be Mexican or Southern Creole. A close 3rd 
place would be brunch.

Would you ever think 
about being a contestant 
on a cooking show?
Yes, definitely but it 
depends on the show. I 
used to want to try out for 
Master Chef when I was 
in college. I think I would 
really be into a show like 
“Bong Appetit” at this 
stage in my career.

What is your creative 
process when it comes to 
creating recipes?
The first step to my 
creative process of 
creating a bomb recipe: 
Smoke a blunt! Second: 
turn on trap music. Third: 
think outside of the box. 
Sometimes I like to take 
what people already 
know and love and put 
my twist on it. Fourth 
step: research, write and 
execute.

You are always dressed 
to impress, what inspires 
the clothes you wear?
I believe the attention 
you put into your clothes 
and how you dress 
greatly reflects your 
inner energy and who 
you are as a person, so 
I put a lot of love and 
detail into my wardrobe. 
Your wardrobe and your 
energy have the power to 
capture the attention of 
an entire room without 
saying a word. I love hip 
hop/ Rap and streetwear 
and I am greatly inspired 
by hip hop fashion culture with my own unique 
quirky androgynous twist.

How do you incorporate fashion into what you 
do?
I love being unique and standing out in a crowd 
not only with my food but in my appearance. In 
my mind, I must look as good as my food tastes! 
I have a partnership with Los Angeles fashion 
designer Rachelle Burchette of Drip Queen (@
drip.queen.la), who creates custom pieces for 
me to wear for events and appearances. She 
has custom designed 2 of my chef coats as well 
as merch. I also always make sure I have on a 
dope pair of shoes, sunglasses and joggers at 
all times. I also think it is important to support 
local designers and small independent fashion 
brands.

I heard you are a huge hip hop fan, what do 
you like to listen to?
I Love, love, love hip-hop, trap music, R&B/ 

Soul, New school, old school… all of it! I am 
usually listening to music, the majority of my 
day while I work and prepare dishes. Music 
also inspires some of the food I create. I even 
created a youtube concept called “Food Trap”, 
cooking tutorials inspired by rap music. So, 
as you can see, music is a huge part of my 
life. Hip-hip specifically embodies the hustle 
and grind required to be successful and I use 
it as a motivator to push myself daily as an 
entrepreneur. A few of my favorite artists 
include Nipsey Hussle, Jay- Z, Two Chainz, 
Big Sean, J. Cole, Meek Mill, Nicki Minaj, 
Migos, Da Baby, Lil Baby just to name a few.

Nipsey Hussle’s recent unforeseen death really 
devastated the entire Los 
Angeles community, how 
has his death and legacy 
inspired you?
Nipsey’s death was a 
real tragedy and it really 
affected me, especially 
since we were about the 
same age. It was strange 
because the day before 
he was murdered, I told 
a friend I wanted to go 
visit the Marathon store. 
Learning the next day that 
he was killed was very 
traumatic. It just made 
me realize even more 
how short life really is 
and how important it is to 
leave a legacy when you 
are gone. He was and still 
is a true inspiration from 
his music, to business 
ventures, and his undying 
love for his family and 
community. He raps 
a lot about creating 
your own business and 
generational wealth. 
That is something. I 
truly resonate with. 
It motivates me to go 
hard with creating my 
own business, leaving 
a positive legacy, and 
achieving generational 
wealth. I listen to Nip 
every morning to jump 
start my day.

So what exactly is Mav 
Sauce and Mav Snacks?
Mav Sauce / Mav 
Snacks is my line of 
handmade gourmet 
cannabis infused sauces 
and snacks. Everything 
is gluten and soy free 

with some vegan options as well. The vegan 
strawberry lemonade cookie and my Mav 
Magic Gummies are among the most popular.
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What inspired you to start infusing food and 
creating your own brand?
I was already a cannabis enthusiast, using it 
medicinally to treat my autoimmune illnesses. 
I started to notice edible more and more in my 
local dispensaries but due to my allergies I 
could never eat them. I also noticed that what 
I saw was kind of basic so I wanted to put out 
a product that someone like me could enjoy. 
At that point I started experimenting, infusing 
everything from Indian food to cookies. I had 
always dreamt that one day I was going to have 
my own business and be my own boss in some 
way but never knew what that would be until 
one day I had the idea to create my own line of 
infused sauces. Initially I started with sauces 
because sauces have always been somewhat 
of a specialty of mine. In addition, I wanted 
to have edible treats that were allergy friendly 
and delicious, visually appealing and most 
importantly, effective. That is when I decided 
to release Mav Snacks.

How long did it take you from thinking about 
it to actually going to market?
I think it took about a year to really conceptualize 
everything. I designed the logos, website and 
branding which took a little time. I really 
didn’t have any money saved or any capital to 
start this, so I decided to use my rent money to 
make my first 150 bottles of Sauce. I was able 

to flip that and kept going from there.

What is your favorite dish to cook currently?
This is going to sound so LA, but low key 
my favorite dish to cook right now is tacos! 
It’s definitely one of my favorite foods to eat 
and there is so much you can do with a taco. 
Fish, jackfruit, jerk chicken, brisket…the 
possibilities are endless.

There are a variety of chefs in LA what do you 
think separates you from everyone else?
Yes, there are definitely some amazing chefs 
out there but there are definitely none like me! 
I think my unique sense of style, work ethic, 
energy and passion definitely set me apart from 
everyone else. Plus, I can guarantee anything 
I cook for you will be nothing but flavor on 
your plate. Have you ever had someone attack 
hug you because the food you made was so 
good? I’ve been bombarded by many many 
hugs.

What do you do on your days off?
What days off??? I’m not sure if there is such 
a thing in my line of work. If I have a few 
hours off I like to do yoga, get massages, ride 
my bike around the city. I also go to the beach, 
shopping, or chill with my girlfriend.

So what’s next for Chef Maverick?

Next for me is just continued elevation. I am 
just getting started, you know! I am working 
on developing the Mav Sauce/Mav Snacks 
brand more. In addition I plan to do a lot more 
partnerships and events with local cannabis 
influencers. You can also expect more of me 
on

YouTube and Food Trap coming soon. I can 
guarantee you will see a lot of Chef Maverick 
in the future.
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RECIPE 
Jamaican Jerk
Jackfruit Tacos 
 
Recipe by Chef Maverick
www.chefmaverick.com

Ready in  1 Hour, Prep Time 1 Hour - Overnight (Marinade)
Serves  4 - 6 
Vegan, Gluten Free, Soy Free

Ingredients

4 Cans Young Green Jackfruit in Brine (Trader Joe’s) 
10  Corn Tortillas  
2  Avocados for garnish

Jerk Marinade 
¼  cup Vegan Worcestershire Sauce
¼ cup Vegan Molasses
¼ cup Coconut Aminos
Juice of 2 Limes
¼ cup Orange Juice
½ cup Olive Oil
½ cup Apple Cider Vinegar
¼  cup Whole Grain Mustard
¼ cup Coconut Palm Sugar
2 Tbsp Fresh Thyme sprigs
2 in piece of Fresh Ginger chopped
½ White Onion cut in chunks
2 fresh Scotch Bonnet Peppers or 1-2 Tbsp Scotch Bonnet Pepper Hot Sauce
5 Cloves Garlic
1.5 Tbsp Ground Allspice
1 Tsp Ground Cinnamon
1 Tsp Smoked Paprika
4 Cloves
¾ Tsp Nutmeg
1 Tsp Liquid smoke
Salt & Pepper to taste

Mango Salsa
1 Large Ripe Mango diced
¼ cup Chopped Red Onion
¼ cup Diced Red & Green Bell Peppers
½ Diced Jalapeno Peppers (Seeded)
8 Cherry Heirloom Tomatoes quartered
Juice of 1 Lime
2 Tsp Chopped cilantro
Salt & pepper to taste

Citrus Slaw
10 Oz Slaw mix (Shredded Red Cabbage, Green Cabbage, Carrots, broccoli, Kale) 
½  cup Just Mayo, Vegan Mayo 
1 Tbsp  Citrus Champagne Vinegar
1 Tbsp  Apple Cider Vinegar
Juice of ½ Lemon
Juice of ½ Lime
1 Tbsp Agave
1 Tbsp Cilantro (Chopped)
Salt & Pepper to taste

Avocado Crema
1 Avocado
2/3  cup coconut milk
Juice of 1 Lime
1 Tbsp Cilantro (Chopped)
Salt & Pepper to taste

Tropical Caribbean Rice & Peas
2 cups Basmati Rice
½ cup diced red and green bell pepper
1 Shallot Diced
2 Stalks of Green Onion Sliced
2 - Cloves Garlic
1 ½  Tsp Chopped Ginger
¼ cup Diced Pineapple
1 cup cooked Pigeon Peas 
1 cup Coconut Milk
1 ½ cup Vegetable stock
3 Cloves 
½ Tsp Allspice
1 Tbsp Fresh Thyme
2 Tsp Fresh Parsley chopped
2 Tsp Salt (To Taste)

Preparation

1. Drain Jackfruit, remove pods and seeds and break apart fruit into shredded pieces.
2. Prepare Jerk Marinade Combine all ingredients in blender or food processor. Blend until 

smooth.
3. Combine shredded jackfruit and ¾ of jerk marinade in a medium bowl. Wrap the bowl 

in plastic wrap and place in the refrigerator for at least 30 min. You can  marinate over-
night for ultimate flavor.  

4. Once jackfruit is done marinating, place in a shallow pan or grill pan and smoke in your 
smoker or on your gas grill by making a smoker Pouch. (Save extra marinade for sauce 
at the end.) Smoke on low for 45 min to an hour. If you do not want to smoke jackfruit, 
place in the oven on 400 covered with aluminum foil  for 30 minutes. Remove alumi-
num and place back in the oven for 15 to 20 min until  the marinade reduces and the 
jackfruit resembles  shredded pork. Put remaining marinade in a small sauce pan and 
simmer on medium low to reduce jerk sauce.

5. Prepare Caribbean Rice, Sautee shallots, garlic, green onions, peppers,  ginger, allspice 
and cloves in 2 tsp of olive oil until fragrant. Add pigeon peas, rice (rinsed and drained) 
and saute 1 minute. Add Coconut milk, vegetable stock, parsley and thyme, salt and 
pepper. Bring to a boil, reduce heat and simmer for 15 - 20 min.

6. Prepare Citrus Slaw, Mix vegan mayo,  vinegar, lime juice, lemon juice, agave salt and 
pepper in bowl. Season to taste. Toss slaw mix and cilantro in dressing until fully incor-
porated, Refrigerate until ready to use. 

7. Prepare Avocado Crema, Place avocado in food processor along with coconut milk, lime 
juice, cilantro, salt and pepper. Blend until smooth. Add more coconut milk if too thick. 
Refrigerate until ready to use. 

8. Prepare Mango Salsa, Add diced mango, peppers, onions, cilantro, cherry heirloom to-
matoes and lime juice in a medium bowl. Season with salt and pepper, toss until fully 
incorporated.  Refrigerate until ready to use. 

9. Once everything is ready it is time to compose your tacos. Using a medium skillet on 
high heat warm your tortillas. 

10. Top jackfruit with citrus slaw, mango salsa, avocado crema and sliced avocado. Serve 
with Caribbean rice and plantain chips.

Tips
For the Rice I used my rice cooker and used the quick rice setting. Makes the perfect 
rice every time. 
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What is it that makes Chardonnay from Washington State so special? 
This simple question has a very complex answer. First, let’s consider 
that the great Chardonnays of the world are from Burgundy, and that the 
Burgundian climate is considered cold when measured against most new 
world wine growing regions like California.

It’s for this reason that many short-sighted 
wine aficionados turn their noses up at 
California Chardonnay, in spite of the many 
worthy examples of what the region can 
produce. Keep in mind, these winemakers 
aren’t attempting to make Burgundy as much 
as they’re seeking to find restraint in one of 
the most generous climates in the world. As a 
result, some of these wines are mind blowingly 
good and unparalleled for American food and 
wine pairing.

Washington State, however, shares more in common with Chardonnay’s 
ancestral home. The cold nights and blistering desert like days create 
a state of developmental confusion in the grape, causing it to demand 
more on the soils to regulate its energy intake.

Here’s where Devona shines. Made by John Abbot, 
former winemaker for the now legendary Abeja 
Vineyards, this Chardonnay has all of the hallmarks 
of a legendary wine. John is using Wente Chardonnay 

clones on volcanic soil in Celio Vineyard. A vineyard site so cold the 
fruit can barely ripen. The nose needs time. Should you decant? Perhaps, 
but I recommend a slow aeration in the glass.

The evolving nose has a story to tell, and 
is best enjoyed as it develops. Slow and 
measured, the fruit reveals itself with subtle 
notes of lemon curd and pine balanced by 
minerality that settles the minerality debate 
definitively.

The palate is notable on many fronts.

The perfect, round mouthfeel is the ideal 
medium for the the lemon curd aromatic that 
carries over to the palate. The following flavors 
of quince, cream and spice last a surprisingly 
long time. It’s this finish that separates this 
from all pretenders. Long, leesy and luxurious, 

you can easily pair this wine with richly prepared dishes like seared day 
boats scallops with a cheesy semolina gratin, or more American menu 
fixtures like southern fried chicken.

In spite of that, I’d recommend this wine be enjoyed on its own. It’s 
got an interesting, unique story to tell. One well worth listening too.

About Keir Carter: Keir boasts the #1 wine tour company in the NYC 
metro area, Pair Wine Tours. www.pairwinetours.com

SOM’ SELECTION
  DEVONA 
   CHARDONNAY
By Keir Carter
Photo by Nathan Hayward
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TECHNOLOGY

HEAVY DUTY GAMING IN A SMALL PACKAGE

NINTENDO
SWITCH LITE

With nearly 40 million units sold 
worldwide since its release two and a 
half years ago, the Nintendo Switch 
is the fastest selling US gaming 
console ever.  Showing no signs of 
slowing down, Nintendo just upped 
the momentum by launching the 
Switch Lite- a smaller,  less expensive 
alternative to the original hybrid 
tablet/home console- dedicated to 
handheld play.The Switch Lite retails 
for $199.99 – that’s $100 less than 
the base model. Currently it ships 
in three snazzy colors: yellow, gray, 
and turquoise, with a special “Zacian 
and Zamazenta Edition” launching 
in November to coincide with the 
upcoming Pokemon Sword and 
Pokemon Shield titles.

Powered by a new energy-efficient 
Tegra X1 “Mariko” chip, the Switch 
Lite lives up to it moniker- it’s thirty 
one percent lighter than the original 
(0.61 pounds vs 0.88 pounds), and 
according to Nintendo, it offers 
longer battery life as well (3-7 hours 
compared to the original’s 2.5-6.5 
hours). While not a dramatic bump, 
more is still better. Besides, I’ve 
logged well over a thousand hours on 
the original switch, gaming about a 
third of that time on handheld mode. 
I’ve never had any gripes with the 4-6 
hours of real playtime I was able to 
receive. The Switch Lite has a smaller 

footprint (8.2 inches x 3.6 inches x 0.55 
inches vs 9.4 inches x 4 inches x 0.55 
inches), and the display dimensions 
have shrunk from 6.2 inches down 
to 5.5, while retaining  the 720p 

resolution. The control layout 
remains the same, except now 
everything is integrated in the 
unit- there are no removable 
Joy-Cons. Speaking of Joy-

Cons, the Switch Lite nixes the 
directional buttons (found on 
the left Joy-Con) in favor of a 
traditional d-pad similar to the 
3DS. This is welcome for games 
that require better precision, 
specifically fighting games, 
indie side scrollers, and classic 
NES titles.  Amiibo are also 
supported in the same manner as 
the original Switch, through the 
right analog stick. The overall  

housing has a textured matte 
finish, with increased grip over 
the base model.

Being More affordable 
means sacrifices were 
inevitable, and there are a few 
caveats to consider. First, TV 
mode has been given the axe- 
the Switch Lite does not ship 
with or contain the hardware 
to support the Nintendo Dock- 
leaving handheld mode as the 
only supported mode out of the 
box. HD rumble has also been 
omitted, one of the original 
Switch’s key features. To be 
honest, this feature was highly 
underutilized, although when 
executed properly (ie: Legend 
of Zelda: Breath of the Wild), 
the feature was brilliant. It’s 
uncertain if this omission will 

By Brian Neal
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deter potential buyers, but I wouldn’t bank on it. Also gone is IR 
camera support- meaning games like 1-2 switch would require you 
to purchase a separate set of Joy-Con. In fact, all games that support 
handheld mode work right out of the box, while operating in tabletop 
mode will require a separate purchase like the Pro Controller or a 
set of Joy-Con.This is necessary for games like Super Mario Party, 
which doesn’t support handheld mode at all. For the most part 
however, nearly the entire library is supported out of the box. The 
hardware kickstand has also been removed, meaning you’ll have to 
seek third-party option to keep the device in an upright position.

So why consider the Switch Lite over the original? For one, the 
price point- it’s a third less expensive than the base model. Caveats 
aside, many who have yet moved into Switch territory might consider 
this option, especially if they’re primarily accustomed  to portable 
play ala the 3DS or Playstation Vita. The Switch’s game library has 
plenty of heavy hitting first-party, third-party, and indie-developed 
titles already, with plenty on the horizon including Luigi’s Mansion, 
Doom Eternal, and Animal Crossing- plus it’s only a matter of time 
before Metroid rears its head. There simply isn’t a dedicated portable 
gaming device on the market right now that offers the experiences 
available through Switch Lite – and that’s a big deal.

The Bottom Line
It’s not surprising to see Nintendo take the direction they have 

with Switch Lite. With a proven track record of hardware refreshes, 
this is an area where they actually excel. The price is right, the 
battery life has increased, the games library is plentiful- offering 
something for everyone. The Switch Lite is a must buy for portable-
handheld gamers who haven’t  taken the plunge.
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LIFESTYLE

FALL SKIN
CARE GUIDE

By Dion Xu

MEN’S GROOMING

Gucci Mane Collaborates with Gucci Cruise 2020 Campaign

IT’S GUCCI! 

FIRST AND FOREMOST, WASH YOUR FACE 
Cleansing your face is skincare no brainer, but it 
becomes more important during the end of sum-
mer and fall months as we are more active, spend 
more time in the gym sweat more.  Ditch the bar 
soap, as it can strip your natural oils and leave you 
feeling tight and dry, and opt for a deep-cleaning 
face wash that’s formulated for daily use; like Der-
malogicla’s Special Cleansing Gel. It’s soap-free 
and gently removes impurities, without disturbing 
the skin’s natural moisture balance.

TONE & EXFOLIATE Toners and exfoliants are 
two of the most overlooked products in a man’s 
skincare regimen, but they shouldn’t be! Toners 
remove left-over dirt you missed from cleansing, 
restores your skins pH balance and tightens your 
pores. Exfoliants offer a deeper clean, refines skin 
texture, unclogs pores and lifts hair follicles, al-
lowing for a closer shave. Incorporating both of 
these products is easy with The Ordinary’s Gly-
colic Acid 7% Toning Solution.  Yep! Two steps in 
one and it’s under $10. You’re welcome!

Gucci Mane stars in Gucci’s 
new Cruise 2020 campaign. Titled 
#ComeAsYouAre_RSVP, the 
campaign was shot at Villa La 
Furibonda by Harmony Korine, 
creative directed by the fashion 
label’s Alessadro Michele, and 
features music by Giorgio Moroder.

Initial campaign imagery, which 
was art directed by Christopher 
Simmonds, sees the trap music pioneer 
living the posh life in the Italian villa 
“La Furibonda.” Sneak peeks of 
the collection reveal a retro-infused 
assortment, including classic court 
sneakers with Gucci’s red and green 

1

MOISTURIZE Washing your face can leave your 
skin a little under-hydrated so a daily moisturiz-
er is a must, even if your skin is oily.  Mario Bad-
escu’s Oil-Free Moisturizer Broad Spectrum SPF 
30 is perfect for the summer months as it offers 
all of the hydration without the grease, is vegan 
and packed with St. Johns Wort and Green Tea. A 
bonus is that it comes with a built-in SPF, which 
could mean you can ditch the heavy sunscreens 
in the morning.  (And yes a daily SPF is necessary 
even for those of us that are highly melanated.)

3

2

NETFLIX AND MASK When you are home chill-
ing in front of the computer or TV take the op-
portunity to give your skin some love and pop on 
a mask. A creamy anti-aging mask-like Tatcha’s 
Violet-C Radiance Mask is packed with Japanese 
beauty berry, two types of vitamin C, and AHAs 
from seven fruits. You can literally get smoother 
glowing skin in the time it takes you to binge half 
an episode of The Office. Relaxation and simple 
self-care. It’s a win-win for you and your skin.

4

webbed trim and a ’70s-reminiscent 
floral tracksuit.

Gucci Mane is using one of 
Korine’s photos as the cover art for his 
next album, WOPTOBER II, which 
comes out October 17 via Atlantic. 
It’s the sequel to October 2016’s 
Woptober, as well the follow-up to 
Gucci Mane’s June 2019 mixtape 
Delusions of Grandeur. The new 
album includes Gucci’s recent single 
“Richer Than Errybody.”
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The Globalization of NYC Afro-House

DJ DOUG
GOMEZ

Written by Bernal Mauricio Aguilar Conejo 
Photos by Bernal Mauricio Aguilar Conejo 
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Where were you born and did that play a role in your 
choice of music?
I was born in Colombia but raised in NYC since I was 1.5 yrs old. So 
yes, my Latin roots and where I grew up play a huge role for my taste 
in music. Everything from salsa and hip-hop to disco and house music.

What was the song that made you want to be a DJ 
and a producer?
Wow, there were so many, I can’t say there was one because I grew up 
listening to so many kinds of music. When I got into Djing, I started 
with hip-hop, house music and freestyle… the typical NYC sound. I 

knew while I was in college that I wanted to create this new sound of 
house music. It was new, soulful and exciting.

What DJ did you look up to when you started to mix?
I think the one DJ I admire the most is Little Louie Vega. From listening 
to him play freestyle to hearing his first all house sets. Also Roger 
Sanchez, back then he went as Roger S and he sold mixtapes. I wish I 
still had them!

Did you take part in the NYC rave scene in the 90’s? 
And if yes, what was your best rave? If not where did 
you party in the 90’s?
No, the rave scene was not for me. I did go to Limelight once for Disco 
2000 but soon realized it was not my scene or sound. I’m more about the 
feeling of the music, music that has soul and makes you dance without 
the use of drugs. Music itself is my drug. My stomping grounds in the 
late 80s and 90s were L’amour East, Roseland, Palladium, Tunnel, Red 
Zone, Sound Factory Bar, The World, and many parties like House 
Nation, Wild Pitch, Soul Kitchen, Giant Step, Sticky Mikes and more. 
Too many clubs and jams to name.

What era did you feel was the purest in your travels 
as DJ?
90s were my favorite, the music, the fashion, the nightlife and there 
weren’t so many sub-genres as there are now.

Do you remember your first paid gig that made you 

say this it?! And nothing else matters. Music is my 
life.
I DJ’d a party for my uncle at his garment factory, I was excited to 
get some cash for something I love doing. It was mostly salsa and 
merengue, but still fun making people dance.

What is your method of inspiration to making a song 
and how hard are you on yourself?
I get inspired from my peers, producers I look up to or music I just 
happen to discover. I have found that giving my ears rest and switching 
between projects helps me to not to get tired of the song. Giving myself 

breaks from working on a song allows me to hear it fresh, decide what 
I have works or not and come up with fresh ideas. As long as I do my 
best, I’m happy.

If carrying cases of records was not such an 
inconvenience, would you still play wax?
Yes, but the only reason I don’t buy wax is because most of the music 
I play only comes out digitally. Wax sales have plummeted compared 
to the 90s when I worked in the music industry but, playing digital 
sure makes it a hell [of a lot] more convenient. What I miss the most is 
going record shopping more than the experience of playing wax.

If you could work with any artist dead or alive, name 
that artist and why?
Hmm, good question. Off the top of my head I will say Sade. She has 
such an amazing voice, so sensuous, soulful and captivating.

Are you happy with state of music today, and what 
advice can you give a new DJ that wants to play in 
your sandbox of music?
I’m happy with the output and creativity coming from my peers, but 
I’m not happy about the sales aspect. Digital sales are practically non 
existent. With all the illegal downloading and streaming, there is no 
way to make a living as a house music producer and a record label. The 
few that do, depend solely on DJ Gigs. My advice to DJ’s is to not be 
a follower. Look, discover and search for music. Don’t play the same 
stuff the big dogs are playing. Find your own style and sound.
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2019 FALL 
ESSENTIALS
FOR MEN
PHOTOS BY HENRY WU
STYLIST RONALD GRAVESANDE

Pants: Topman

Shirt: Theory

Tanktop:
Bread & Boxers

Tie: Theory

Jacket: All Saints

Underwear: Atelier Traditionnel

Bag:
Article and Goods

Shoes: Karl Lagerfeld
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DESTINATION

ROSEWOOD 
HOTEL 
ABU DHABI
Rosewood Abu Dhabi first opened its doors in May 
2013, marking the first presence of the Rosewood 
Hotels & Resorts brand in the United Arab Emirates. 
Defining new standards, this five-star hotel offers lo-
cals and tourists a distinct and personalized luxury 
lifestyle experience in the heart of city.

Featuring 148 spacious guestrooms and 41 suites, 
the iconic tower also includes 131 serviced residenc-
es, all with access to world-class service. The inspi-
ration for the Handel Architects-designed tower is 
derived from the glistening Arabian Gulf and the vast 
desert that surrounds Abu Dhabi city. The 34-story 
hotel is a dramatic modern structure covered with 
reflective glass, which was chosen for its daytime 
shimmer and its nighttime luminescence. The cur-
vilinear architecture of the 470-foot-tall building is 
designed to suggest the movement in this vibrant 
city and the inspiration for the interiors of the hotel 
comes from the meeting of land and sea, desert and 
sky.

Rosewood Abu Dhabi’s interior, designed by the 
award-winning firm HOK former BBG-BBGM, warm-
ly welcomes guests. The lobby is bordered on one 
side with a flowing water feature and on the other 
with a dramatic wall of art to draw guests into the 
space with warm tones, clean lines and sleek ma-
terials. The sophisticated design is juxtaposed with 
comfortable furnishings and flowing fabrics in warm 
colors reminiscent of a local souk, an open-air mar-
ketplace. Throughout the hotel, traditional Middle 
Eastern textiles and details are complemented with 
modern lines and sleek architectural elements. The 
hotel design is a study in contrasts and sets the 
standard for luxury design in Abu Dhabi.

Offering 8 restaurants & lounges, superb shopping 
and stunning views of the water, the hotel com-
plex provides a sophisticated environment for both 
business and leisure. As with every hotel in the col-
lection, Rosewood Abu Dhabi encompasses Rose-
wood’s A Sense of Place® philosophy by reflecting 
the culture, history and geography of its location.
Clinic Abu Dhabi.

+971.2.813.5550 | www.rosewoodhotels.com
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https://www.rosewoodhotels.com/en/abu-dhabi
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